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Johann Strauss 
Die Fledermaus 
Boston University Opera Theatre 
April 9, 11, 12 at 8 p.m. 
April 10, 3 p.m. 
Boston University Theatre, 
264 Huntington Avenue, Boston 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Opera Theatre 
presents 
Die Fledermaus 
Music by Johann Strauss, Jr. 
Text by K. HaHner and Richard Genee 
English 'Iranslation by Ruth and Thomas Martin 
Additional Translation by Will Graham and John Haber 
Music Direction by Carol Lucas 
Stage Direction by Will Graham 
Choreography by Paula Josa-Jones 
Set Design by Kathy Rosen 
Costume Design by Laurie Bramhall 
Lighting Design by Christine Tritthart 
Chorus Preparation by Mark McLaren 
Poster Design by Alston Purvis 
Music Preparation by 
Lisa Harer 
Mildred Ragis 
Stephen Steiner 
SATURDAY, APRIL 9, 8 P.M. 
SUNDAY MATINEE, APRIL 10, 3 P.M . 
MONDAY, APRIL 11, 8 P.M . 
TUESDAY, APRIL 12, 8 P.M. 
BOSTON UNIVERSITY THEATRE 
Time: Vienna in the 1890s 
Act I: An upstairs parlor in Eisenstein 's house 
INTERMISSION 
Act II: A winter garden at Prince Orlovsky's villa 
INTERMISSION 
Act III: A public jail 
Die Fledermaus 
CAST 
(in order of appearance! 
Alfred Mark Evans• 
Paul Kirby 
Adele Mary Niederkorn• 
Kimberly McCullough 
Rosalinda Dominique Labelle-
Mary Ann Bozzuti 
Eisenstein Stan Eby· 
Tim Alexander 
Blinde Dan Moore 
Falke Robert Bullington· 
Michael O'Brien 
Frank Marshall Urban· 
Dennis Bender 
Orlovsky Barbara Youmans• 
Pamela Dillard 
Ida Andrea Ehrenreich 
Ivan Jeff Miller 
Boris Dan Moore 
Frosch Bill Cutter 
• April 9 and 11 
ORCHESTRA 
(Members of the Boston University 
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Violin I 
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WangLing 
Pen-Jin Hu 
Marla Robinson 
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Anne Morey 
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Cherokee Randolph 
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Kri tin Van Kirk 
Kirsten Thoreth 
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Arpad Muranyi 
Le lie Nash 
Gordon Cleland 
Ro Beauchamp 
Bass 
Anthony Manzo 
Earl Fay 
Flute 
Kris Clarke 
Ni Qian 
Oboe 
Erin Hemenway 
Jia-Zheng Su 
Clarinet 
Elad Halperin 
Karen Heninger 
Ba soon 
Mark Ortwein 
Dong-Nian Sun 
Horn 
Eric Moore 
Jay Reid 
'frumpet 
Karen Muenzinger 
Sarah Le ter 
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Martin Zaporski 
Mark Cantrell 
Timpani 
Gary Wallen 
Percussion 
Jame Boznos 
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Gabrielle Miller 
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CHORUS 
Soprano 
Erin Auerbach 
Kate Buchanan 
Jennifer Furlong 
Camelia Garrido 
Nina Keidano 
Rena Pemper 
Mezzo-Soprano 
Lind ay Cam eron 
Chris Correlus 
Jennifer D' Amico 
Carla Draxler 
Phylli Piano 
Anne Whelan 
Tunor 
Kregg Arntson 
Ben DiScipio 
Tony Fiore 
Chris Kerins 
Jeff Thacher 
Julian Wachner 
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Mike DeMurga 
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Laurie Bramhall (Costume Designer) is a recent graduate of Boston Universit)i where she 
designed costumes for Major Barbara, The Miracle Worker, and The Miser . She was 
awarded the Esther B. and Albert S. Kahn Career Entry Scholarship , part of which will be 
used for a two-month trip to Bali and Java to study theatrical costumes , textiles , and 
masks . Her recent Boston design work includes Survival and Inner City Energy at Boston 
Youth Theater and Hamlet with the M .I.T . Shakespeare Ensemble . Her assistant design 
positions include work with Jon Falabela , Susan Tsu , Gail Brassard, and Mariann 
Verheyen. As a draper she has worked with the Merrimack Repertory Theater , the Ameri-
can Stage Festival, the Boston Ballet, and Dartmouth College. As an undergraduate at 
Indiana University she designed The Underpants and The Devil and Daniel Webster . Lau-
rie's continued interest in the American craft movement was inspired by a three-year 
weaving apprenticeship with Mary Lynn O'Shea and two sessions at Haystack Mountain 
School of Crafts . 
Will Graham (Stage Director) has been Associate Director of the Opera Program at Boston 
University since 1986. He was formerly Director of Opera at the University of Missouri at 
Kansas City. He has served as Production Supervisor for the Western Opera Theatre, 
Assistant Director for the San Francisco Spring Opera , and Director of Workshops at the 
Canadian Opera . He has performed and directed for the Guthrie Theatre 's Other Place as 
well as directing for the Minnesota Opera , the Kansas City Lyric Opera , Opera South , and 
the Western Opera Theatre . He has conducted acting workshops at the University of Cali -
fornia , the Univer ity of Washington , Arizona State Universit)i the University of Oregon , 
and San Quentin prison . 
Paula Josa-Jones has been exploring the connections between dance and theatre for the 
past twenty years as a choreographer , performance artist, and dance/movement educator . 
She has been an Artist Foundation Fellow and is a member of the Institute for the Arts; 
her choreography has been supported by the Massachusetts Council for the Arts and 
Humanities and the Arts Lottery Council . She ha been on the faculty of the dance pro-
gram at Tufts University for the past eleven years, and has taught at the Omega Institute . 
She is the Artistic Director of Dancemakers , Inc . 
Carol Lucas (Music Director) has been Conductor/Coach of the Opera Program at Boston 
University since 1986. She is a graduate of the Eastman School of Music , and has been 
both pianist and conductor in a career that has spanned the country . She has been associ-
ated with the opera companies of Rochester , Des Moines , Lake George, Wolf Trap, and 
Long Beach, California , and has coached in New York City . Ms . Lucas conducted The Bar-
ber of Seville in a nationwide tour for Columbia Artists in 1984. As music director of the 
Eastern Opera Theatre of New York she has conducted the Erie Philharmonic , the Jack-
sonville Symphony, and the Florida Orchestra . She has also worked with the Iceland Sym-
phony in Reykjavik, in the Italian repertoire . 
Judith Paika (Stage Manager ) is on the staffs of the Michigan Opera Theatre and the 
Dayton Opera Association . Her credits include the Detroit tour of the Canadian Opera 
Company 's Anna Bolena with Dame Joan Sutherland , and the Michigan Opera Theatre 's 
The Magic Flute with Jerome Hines . As Assistant Stage Director for the Michigan Opera 
Theatre , Miss Paika recently completed Turandot with Ghena Dimitrova and Martina 
Arroyo. Her engagem ents this spring include II 'lravatore with the Michigan Opera The-
atre. This is her sixth year as Stage Manager for the Boston University Opera Theatre. 
Die Fledermaus marks Kathleen Rosen's third design to appear at the Boston University 
Theatre . Previous credits include Endgame in Studio 210 and last year's mainstage pro-
duction of Fifth off uly . Before coming to Boston Universicy, Miss Rosen worked in the 
Philadelphia area with such organizations as the People's Light and Theatre Company, 
the Wilma Theatre, the Painted Bride Arts Center, and the Villanova Summer Theatre . 
Most recently, she served as set/costume consultant on the Boston-based New Voices 
Workshop production of an original work, Rasputin . Miss Rosen is a 1988 B.F.A. candidate 
in scene design . 
Christine Tritthart was born in Wesel am Rhein (West Germany). In 1985 she finished 
her scene and costume design studies at the Hochschule fur Musil< und darstellende 
Kunst in Graz, Austria, where she de igned the scenery for fean L'ecole des venues. In 
addition to her studies at chool she did cene, lighting, and co tume de ign for an experi-
mental theatre group in Graz, including productions of Aeschylu 'Promethe us Bound, 
The Waste land ( cenic collage on Eliot's poem ), Gertrude Stein by M. Martin , and 
Shakespeare' Love's Labour' Lost. She al o worked as an a si tant cene designer at the 
Schauspielhaus Graz and as an a istant designer for two major exhibitions in Austria. In 
1986 she moved to Boston to study lighting design. Her recent work at Boston University 
includes lighting designs for Old Times and Endgame (Studio 210). For two one-act plays 
at the Bo ton Playwright's Theatre she designed the scenery and lighting. Mi s Tritthart is 
a 1988 M.F.A. candidate in lighting design. 
DIE FLEDERMAUS 
ACT I takes place in the upstairs parlor of Gabriel von Ei en tein's hou e in Vienna. 
The room is empty, but from out ide we hear the erenading voice of Alfred, an 
amorous tenor, former boyfriend of Ei enstein's attractive young wife Rosalinda -
and still with high hopes in her direction . Into the room comes Adele, Rosalinda's 
maid. She i reading a letter from her sister Ida, a dancer, who has been invited to a 
party to be given that evening by the youthful Prince Orlovsky. In the letter, she asks 
Adele to take the evening off and come with her. 
When Rosalinda enters, Adele asks if he may go out for the evening to visit her 
poor, old, ick, aunt; but Ro alinda will not allow it, as she doesn't want to be left 
alone . Her hu band has to report to pri on that evening to erve a five-day sentence 
for a minor case of assault . A Adele depart , Alfred's voice i beard again, and he 
slips in through the window . To Ro alinda ' protests that she is married , and that he 
must go before her husband returns, Alfred responds that he will be back to ee her 
when Eisenstein is afely in jail. 
Ei en tein enters with hi tuttering lawyer, Blinde. Not only must he serve his 
original sentence but, through Blinde's incompetence, it has been increa ed to eight 
days. Eisenstein must report to jail that evening or the prison warden will come to 
fetch him. Ro alinda joins in a trio in which they argue the rights and wrongs of the 
case. Blinde departs, greatly insulted . Ro alinda tries to comfort her husband with 
promises of a pleasant little supper before he departs , and she goes off to prepare it . 
Immediately, Adele announces the arrival of Eisenstein 's old friend, Dr. Falke. In a 
duet, Falke persuades Eisen tein to come with him to Orlovsky ' ball for one final 
fling; he can report to pri on in the morning . Eisenstein will use his handsome 
repeater watch, with its attractive notes, to lure the ladies emdash as he alway doe . 
During the cour e of their conversation, they reminisce about the practical joke 
Ei enstein once played on Falke: after a masquerade ball, Ei enstein had left the 
inebriated Falke, dre ed a a bat, asleep on a park bench ; the next morning, the 
humiliated Falke wa forced to walk home through the Vienna streets in his di -
guise. Rosalinda now returns to find them full of good humor . Falke leaves, and 
Rosalinda i a tonished to find that Ei enstein intends to put on evening dre to go 
to jail. He explains that he might meet some important people there. Adele enters 
with the meal, and is delighted to find that Ro alinda has changed her mind and will 
allow Adele the evening off. In the trio that follows they ing of how sad they are: 
Ro alinda to languish alone, Ei en tein to go to jail, and Adele in sympathy - but 
the music keeps telling us that they are really thinking of the good time they will 
have that evening. 
After Eisenstein ' departure, Rosalinda receives a package from Falke containing a 
di gui e. In a note, Falke beg her to wear the di guise to Orlov ky's party, and 
assure her that she will find Eisenstein flirting there with dancing girls. Alfred pops 
in, makes himself at home by putting on the master 's dres ing gown and smoking 
cap, and ettles down to the supper. No ooner i he in a convivial mood than Frank, 
the prison governor, arrive to take Ei en tein off to jail, as urning Alfred to be that 
gentleman . Alfred i about to prote t when Ro alinda ugge t he had better pretend 
to be her hu band - who else could he be? Frank accepts the argument, Alfred and 
Ro alinda enjoy a kiss, and the governor promises that he will be most happy in the 
bright and airy jail. 
In ACT II we are at Prince Orlov ky' party. After an introductory choru that 
promise the delights of the evening, the actor in Falke's cha.rade begin arriving. 
The fir tis "Mademoiselle Tanya," who ha been lured by a fake letter. Her sister is 
most surpri ed to see her, and introduces her to the Prince as Tanya, an actress. The 
sister go off, and Falke explains that Tanya i really the chambermaid of the hero of 
the plot, whom he calls "Marqui Renard." Thi of course is Eisenstein, who now 
appear on the cene. Orlov ky tell hi gue t of hi national peculiarity: while 
being permanently in a tate of boredom himsell, he refu es to allow any of hi 
gue t to be bored. If they even ugge tit they get thrown out. "Chacun a on gout" 
is his song. Adele and Eisenstein meet and pretend not to recogni e one another but 
have difficulty in di gui ing their alarm . Ei en tein says that, for a moment, he 
thought Tanya looked like his wife' maid, which they all find highly arnu ing. Adele 
manage to make a fine joke of the whole thing with her well-known "laughing 
ong." Falke now introduce another character in his comedy as the "Chevalier Cha-
grin" - in truth Frank, tl1e pri on warden . And now the main character : a Hungarian 
lady who must go ma ked because of her jealous husband. This is Rosalinda, whom 
Falke has ummoned o that he can ee what Ei en tein i up to. Ro alinde flirt 
with her hu band, who u e his old lure, his repeater watch, to entice her. They pre-
tend to take each other' racing pul e again t the triking of the watch. Rosalinda 
manage to get the watch from him and refu e to give it back. Ida now demands 
that the Hungarian lady unmask her ell, to prove her nationality; but Ro alinda 
neatly idestep thi challenge and prove her ell by singing a Hungarian national 
ong, a csardas . 
Orlov ky, delighted, call for champagne and lead all hi gue ts in a toast to "King 
Champagne ." Everyone get very drunk and amorous . When the clock strikes six in 
the morning, Frank and Eisen tein suddenly remember they must to be at the prison 
and tagger off, arm in arm . 
ACT III take place in the pri on. Fro ch the jailer is in a very inebriated state, 
enjoying him ell while the bo i away. He i much annoyed by the persistent 
inging of the prisoner in cell 12, namely Alfred, and threaten to throw him out of 
jail if he doe n't top. The pri on governor, Frank, arrives in an equally tipsy state 
followed by two ladies, Adele and Ida. Adele admits that she isn't an actre but 
believe he i quite capable of becoming one . She and her ister go off with Fro ch 
a the o-called Marqui arrive , urpri ed to find the Chevalier de Chagrin in jail. 
Frank explain that in truth he i the pri on warden, and the marqui explains that 
he i really Ei en tein . Frank ays he knows that isn't true, as he per onally arre ted 
Eisenstein the night before, at home in his dres ing gown, having dinner with his 
wife. While Frank goe off to fetch the upposed Eisenstein, Blinde come in and the 
real Eisenstein borrow hi wig o that he can find out who i impersonating him . 
Ro alinda arrive , and he and Alfred are interviewed by Eisen tein, who grow 
increa ingly furiou at their deception . But Rosalinda has a certain watch which he 
now produce , and Ei en tein realize who the Hungarian lady wa - his wife. "The 
bat' revenge" has made idiot of tl1em all and Falke, Orlov ky, and the re t now 
arrive to enjoy the joke in full. Ei en tein accept it all in good spirit, even the part 
involving Alfred. They all forgive one another and drink a toa t to the real culprit -
champagne. 
The Boston University Opera Institute i a nondegree professional training pro-
gram for the serious singer preparing for an operatic career. 
Under the guidance of Dean Phyllis Curtin , Director John Haber, and a distin-
gui hed taH and voice faculty, the Opera In titute offer an innovative and intensive 
program concentrating on the fine tuning of skills necessary for an operatic career. 
The Opera In titut e provides the crucial transition between student training and 
professional performance . 
The two-year re idency offer personal and concentrated attention in Acting, Lan-
guages, Diction , Role Preparation , and Movement as well as classes in Recitative, 
Dialogue, Historic Style, Career Management , and Televi ion Performance . In addi-
tion, two hours of voice le ons in private tudios and master class settings are pro-
vided weekly. Annual public performances include two full-scale productions in the 
boston Univer ity Theatre plus performances of chamber opera , scene programs , 
and contemporary opera performed in collaboration with ALEA ill, Theodore Anto-
niou 's contemporary music ensemble in residence at Boston University . 
The Boston University School of Music, established in 1872, launched the first pro-
fes ional mu ic program within an American university . Today, the School of Music 
offers degree through the doctoral level, with major in music performance , music 
education , the history and literature of music , and theory and compo ition . More 
than four hundred student are currently enrolled in the undergraduate and graduate 
levels, being taught by a faculty of one hundred artist/teachers , mo t of whom main-
tain active profes ional careers . Summer programs of concentrated tudy are offered 
each year at the Bo ton University Tanglewood Institute in conjunction with the 
Boston Symphony Orchestra at the Tanglewood Music Center. 
The Office of Public Information at the School for the Arts di tributes a free 
bimonthly calendar of events at the Univer ity. If you wi h to be placed on the mail-
ing Ii t, please end your nam e and addre s to: 
Boston University School for the Arts 
Office of Public Information 
855 Commonwealth Avenue 
Boston, MA 02215 
617 /353-3345 
THE LUDWIG BERGMANN MEMORIAL SCHOLARSHIP FUND was e tabli bed 
to aid opera student at Boston University and to honor the memory of Ludwig 
Bergmann. Proceed from Die Fledermau s will be applied to the Fund . 
Professor Ludwig Bergmann joined the mu ic faculty of Bo ton University in 
1954. Many of his years at the University were devoted to erving as director of the 
Boston University Opera Workshop, a position he held at the time of his death in 
1969. Born in 1903, Mr . Bergmann wa trained in Germany. An accompli bed 
pianist , conductor , and vocal coach, he appeared in song recitals with uch artists as 
Lotte Lehmann , Dorothy Maynor, and Eli abeth Schumann . Among hi outstanding 
works in Bo ton wa the musical preparation of Verdi's Falstaff, directed by Sarah 
Caldwell and performed by the American National Opera Company . 
Contributions to the fund are tax-deductible . Checks may be made payable to the 
Ludwig Bergmann Memorial Scholarship Fund and ent to Dean Phylli Curtin, 
Bo ton Univer ity School for the Arts, 855 Commonwealth Avenue, Boston, Ma sa-
chusett 02215. 
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BafBank ® 
Photographic Resource Center 
presents 
COYOTE! 
Chilean-born artist Alfredo Jaar' s social-critical, 
site-specific installation including photography. 
Robert Flynt' s photography combined 
with drawing. 
March 11 - April 24, 1988 
WBUR is proud to record 
Admission is $2, general 
public; $1, students and 
senior citizens; free to PRC 
members and the Boston 
University community. 
Call 353-0700 for 
information. 
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Try Burmese cuisine today! 
Our Southeast Asian chefs 
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with popular Chinese ingredients 
offering traditional 
flavors from Burma. 
MANDALAY 
BURMESE RESTAURANT 
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